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The Cemetery of Bon Secours at Savannah left an
indelible impression. Rushed off during the one day
we spent there, by that incorrigible old sight-seer, Howe,
we roamed through the beautiful arcades of Camelias
where are embowered the charming little monuments
which sentinel the remains of the elegant Louisianians
of their day. This was almost our poor old friend's
last jaunt. Our "special" trains became more dilatory
the further we journeyed South. It was not unusual to
be eight hours overdue. Hotels were poor, and getting
proper food at the stations we passed was often difficult.
Baskets, well-filled for such contingencies, were emptied
during the protracted delays and I have a vivid recollec-
tion of the dear old fellow prowling into our 'sleeper'
one night in search of a biscuit. Such privations under-
mined what little energy he had left, for he was then
eighty-four years of age! He hung on, growing weaker
daily, until we reached Chicago, where we had to leave
him. Olga Nether sole fortunately followed our engage-
ment there, mercifully took him into her care, and the
old veteran died in her arms.
I see Austin Brereton refers to him as " an admirable
old actor of the Old School." If he means by that
an "old school" antecedent to that in which he flour-
ished, I would say "Hats off to the old school/' for
Howe was one of the most natural actors I have ever
seen. He combined the breadth which is essential in
old comedy and Shakespeare with a most untheatrical,
most unstrained and realistic method which, as it
seems to me, is exactly what we have almost lost. If
this method was imbibed from the school which he
so greatly admired (see my reference to his imitation
of Edmund Kean), and in which he was trained,
I venture to say that we should all strive to re-
vive that school. And when we speak of an actor
being "of the old school" we should be careful to
discriminate and not belittle the wholly admirable
method of which Howe was an example, by classing
him with a school to which we refer with a tinge of